Beton Kino, Multimedia Cultural Center, Ulica slobode 28, Split, Croatia

Organizer: Faculty of Humanities and Social Sciences, Split
Thanks to: MIKC, Split

Friday, September 14

9:30-10:15 Registration

10:15 Welcome

10:15-11:00 Luka Bekavac (University of Zagreb), Keynote: Readability Thresholds:
Xenography and Speculative Fiction

11:00-11:15 Break

11:15-12:30 Session 1. Moderator: Ante Jeric

Stipe Grgas (University of Zagreb), Structure and Resistance in Thomas Pyncheon

Paulette Coetzee (University of Zululand), African Futures Beyond Alienation:
Recognition, Anticipation and Liberation in Weorlds by Chimamanda Adichie
and Deji Bryce Olukoton

12:30-14:00 Lunch

14:00-15:15 Session 2. Moderator: Edita Jeronéié

Karolina Lebelk (University of Silesia), Homeric Permutations in Zachary Mason's
The Lost Books of the Odyssey

Andrea Jovi¢ (University of Split), The Politics of a “Shit Shoveler”: Through the
Valley of the Nest of Spiders as a Challenge to Neoliberalism

15:15-16:00 Brealk

16:00-17:15 Session 3. Moderator: Paula Jurisic

Mark Bould (University of the West of England), It's the Climate, Stupid! Paul
Kingsnorth's The Wake and the Anthropocene Unconscious

Joseph Jenner (King's College), Towards a Feminist Anthropocene: The Politics of
Becoming-with in Alex Garland’s Annihilation

17:15-17:30 Break »
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15:30-14:45 Break 14:45-15:00 Closing
The venue for the conference is a bit hard to find at first. It is located at Ulice slobode 28. The
conference takes place in the Beton Kino (Concrete Cinema), which is behind a large concrete
building called the Dom mladih (Youth Center).

The entrance to the cinema looks like this:

The cinema is located here (x marks the spot):

Sandwiches and salad will be provided for lunch both days. If you want something else here are some
more options in the area: Kobaje has a good selection of beers, and sausages, hamburgers and good
french fries. If you like IPA the Zmajsko on tap is good. There is a fast food pizza/sandwhich place and
cafes next to the Beton Kino. There is also Plan B which is a sit-down pizza place. They say you can
get a haircut inside too but | haven't seen it.
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African futures beyond alienation: recognition, anticipation and liberation in works
by Chimamanda Adichie and Deji Bryce Olulkotun
Paulette Coetzee (University of Zululand)

The historic trauma inflicted on African peoples cannot be over-estimated. Material
and psycho-social consequences of slavery and colomnial dispossession continue to
resonate. Mloreover, racist exclusion inflicts pain across the globe and, indeed, has
shown sickening resurgence in recent years. Nonetheless, there have been huge
gains in the last half-century: despite hostile global forces and internal failures, the
fruits of independence struggles have their own lived realities and cannot be
dismissed as myth. Though there are many signs of distress, the current moment is
also a time for celebration. New African narratives are moving beyond memory,
recognising potential in the present and anticipating liberatory futures. With
confidence rooted in postcolonial education, a robust intellectual tradition,
relatively strong economy and diverse human capital, Nigerian writers are leaders in
this regard. Chimamanda Adichie’s fiction has documented national histories up to
the present, while interrogating and re-making the literary field in which it situates
itself. Her novel Americanah ushers the reader into a more hopeful future with its
ending of return and reunion. Nigerian-American author Deji Bryce Olukotun's novel
After the Flare shows more obvious elements of afrofuturism. A disaster brings
dystopia to countries of the north yet offers emhanced possibilities for Nigeria,
spared its effects. Against what Kedweo Eshun terms the 'market dystopia’ in
‘predatory’ African futures (2003, 291-292), Olukotun posits contingency working in
Africa’s favour. This possibility has historical precedent in the positive impact of
World War Il on African economies and political organisations. Olukotun’s future
Nigeria has familiar problems yet succeeds in its space mission, thereby setting up a
profitable industry in asteroid mining. Adichie and Olukotun's futures are not
utopias, but improve upon the present. They include possibilities of peace,
prosperity and joy.

Homeric Permutations in Zachary Mason's The Lost Boolks of the Odyssey
Karolina Lebelk, University of Silesia, Poland

Homeric epic has been one of the major centres of cultural gravity, its influence
attracting translators and writers willing to let themselves be carried by the energy
of its language and subject matter. When it comes to The Odyssey, not to look too
far, only this year saw a publication of a new translation by Peter Green, and a
literary retelling by Madeline Miller in her novel Circe. Such a lively interest has
generated in its turn a substantial body of academic work devoted to Homeric
reception in contemporary culture. In his unprecedented achievement of a
composition, Zachary Mason offers readers a constellation of 44 mutually exclusive
literary variations on Odysseus’s story, differing in length, scope, mood, or genre,
and playing with themes traditionally associated with Homeric texts (for example,
glory, heroism, force, cunning, faithfulness, blindness, return, monstrosity,
madness, voice).
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It's the Climate, Stupid! Paul Kingsnorth's The Wake and the Anthropocene
Uncenscious
Mark Bould (University of the West of England)

In The Great Derangement: Climate Change and the Unthinkable (2016), Amitav
Ghosh’s persuasive analysis of the failure of the ‘serious literary novel’ te engage
with climate change, he notes the curious case of Paul Kingsnorth. Ghosh is puzzled
by the fact that this well-known climate change activist and writer about giobal
resistance movements should choose for his debut novel to write not about
anthropogenic climate destabilization but about the Norman invasion of England a
thousand years ago. The real mystery, however, is the stunning literal-mindedness
of Ghosh’s reading of Kingsnorth's The Walke (2015), a novel ~ this paper will argue
- that is precisely about climate change.

Towards a Feminist Anthropocene: The Politics of Becoming-with in Alex Garland'’s
Annihilation (2018)
Joseph Jenner (King's College)

Donna J. Haraway, in Staying with the Trouble (2016), sees the Anthropocene aligned
with the patriarchal discourse of homo faber, a masculinist and techno-normative
discourse that is unable to think beyond the exploitative and fossil-burning practices
of capitalism. Haraway's feminist politics, by contrast, decentres the human from
the world picture: '[w]e are humus, not Humans'. For Haraway, the tentacular figure
of Chthulu offers a metaphor of generative cross-species ‘becoming-with’, a
relational perspective that views the human and nonhuman as fundamentally
interconnected and the environment shaped by an array of organic and material lives
that do not permit the privileging of one over another.

A team of five scientists enter an anomalous 'shimmer’ expanding from a
lighthouse on the coast of the USA. Inside the shimmer, the DNA of plants, humans
and animals mutate and merge in an environment constantly ‘becoming-with’. The
film repeats images of cells mutating, or flesh seen through the refracting view of a
glass of water. Trees take on human form, and a bear-like creature cries out in the
voice of a woman that was its last meal. If, for Haraway and others, ‘becoming-with’
is a cornerstone of a feminist Anthropocene, it is significant that the scientists of
Annihilation are women. Historically, in science fiction, the female body has been
associated with the crossing of borders (Creed) or with the fluidity of physical matter
(Constable). The linkage of female scientists and an environment that is constantly
‘becoming-with’ has ties, then, to a discourse on the female body that exceeds the
unity of a stable human subject. Through an analysis of the film’s form and narrative,
| will argue that Annihilation offers a conception of Anthropocene thought that
pushes beyond the techno-normative, masculinist figurations of a dying planet and
towards a radically vital if dangerous politics of becoming-with.
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Andreas Treske (Billkent University)
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Vacuum Ecology in J.G. Ballard's The Drought
Edita Jeronéi¢ (University of Split)

Our current age of ecological collapse demands for a change in the way we live. This
epoch of human-induced climate change, in which humans are recognized as a global
geophysical foree, has been termed the Anthropocene by chemist Paul Crutzen. J.G.
Ballard’s novel The Drought (1965) reiimagines an ecological dystopia into a strategy
for how to live through the catastrophe of the Anthropocene. Ballard describes how
a near-total emptiness of time and space is one way to respond to a global ecological
catastrophe. In our essay Vacuum Ecology: J.G. Ballard and Jeff VanderiMieer (in
print), Brian Willems and | suggest the term “vacuum ecology” for a literary strategy
which represents a way to live in our current ecological crisis.

in The Drought, Steven Shaviro's concept of modulation is suggested as the
mechanism for change. In order to live in the Anthropocene, our old relations to time
and space, as well as relations to ourselves and others, need to “die”. One way for
this “death” of the old self to take place is through a representation of the vacuum,
meaning a removal from the destructive notions of time and space that led to the
Anthropocene.

Natural Instruments: The Real-Woerld Adaptation of a Fictional Algorithm
Brian Willems, University of Split

Natural Instruments are experimental financial algorithms founded on mnatural
processes. The aim of these algorithms is not to make money, but to highlight some
of the problems found in financial trading of the past and present, and to attempt
to find new ways to imagine a future outside the financial time of hedged
potentialities and long-term debt obligation. One way of doing this is to connect
financial trading instruments with non-human aspects of the world. Thus Natural
Instruments are trading algorithims under the direct control of nature. While the
connection between nature and automated trading may sound like a stretch, they
are actually intimately linked. The basis of the theory of automated financial trading
goes back to the random motion of pollen grains suspended in water, first observed
by British botanist Robert Brown in 1827. The motion of the pollen grains, eventually
called Brownian Motion, became the “random wall” of “efficient market theory,”
the blindness of which help lead to the 2007-8 financial crisis. Natural Instruments
are experiments which foreground the problem of efficient market theory. They live
on extreme volatility rather than trying to contain it. The experiment ereates a real-
world algorithm that directly ties the motion of pollen gains to the stock market.
The talk features two sections. The first provides a brief overview of the theoretical
background for the experiment, including Robert Brown's observations of pellen
grains, Taleb and Ayache’'s Black and Blank Swans, the outreach of the Econemic
Space Agency, some branches of speculative realism, and artistic interventions inte
finance and the blockchain. The second part of the lecture presents an actual Natural
Instruments experiment: the real-word adaptation of a fictional algorithm from Kim
Stanley Robinsen's novel 2140 (2017). Rebinson’s algeorithm is called the lntertidal
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Communication Brealidown: Theory-fiction of Luka Belkavae
Ante Jeri€¢ (University of Split)

The ambition of this paper is to analyze the destabilization of all the elements that
are necessary for the eccurrence of communication in the diegetic world(s) of Lulka
Belcavac. Bekavac is working within the genre of theory-fiction. The key component
for the constitution of theory-fiction as a genre is the relation between literature and
theory which reverses the inherited hierarchy between these two domains. Whereas
theory usually uses examples taken from artworks teo illustrate its thesis, in this case
the literature, as the art-form of language, uses specific theoretical problems in
order to construct narrative worlds as the frameweork within which situations,
characters, and relations can be seen as coexisting. The concept of time has become
the most contested problem within the context of contemporary, continental post-
Kantian philosophy which is the fact that Belkavac recognizes and takes advatage of.
The aims of this paper are: [1] to situate Bekavac's ouevre within the genre of theory-
fiction; [2] to analyze different ways in which Bekavac uses the problem of time as
the material for the fictional world-building and, the least but not the least, [3] to
show how this usages, within the confines of his diegetic world(s), destabilize all of
the elements that are said to be necessary for communication to eccur.

The Nonhuman World of Luka Belkavac's Fiction
Matija Jelaga (Juraj Dobrila University of Pula)

Speculative realism marks the effort in the context of contemporary continental
philosophy to rehabilitate the question of the possibility of knowledge of the world
in itself, i.e. of the world as independent from and indifferent to human existence
and theught. The main suggestion of this paper is that the very idea of such a weorld
constitutes a veritable problem not only for philosephy but for literature as well.
Here however the question is not one of knowing the world in itself but of creating
a fictional world which would purportedly be both deveid of human
existence/thought and alien to our cognitive capacities. This issue will be addressed
through an engagement with Lulk kavace’'s fiction, which represents arguably one
of the most sustained literary explorations of the peossibility of creating such a
nonhuman world. There are several different respects in which Bekavac's fiction can
be interpreted as a response to the problem of the idea of a weorld indifferent to
human thought. First, in intrafictional terms, this idea constitutes an explicit
thematic concern of the main protagonists in virtually all individual weorlks which
develop different aspects of Belavac's fictional universe (Drenje (2011), Viljevo
(2013), Policijski sat (2015)). Secondly, the guestion of the possibility of knowledge
of such a nonhuman world represents one of the plot devices in all of these different
fictional narratives. Thirdly, the explicit considerations of this question can in turn
be interpreted as an implicit metatextual reflection on the very possibility of reading
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Beyond Immersion: Figuration of Extinction in Luka Bekavae's Viljeve

Bua Sinéic (University of Osle)

Ever since the cognitive turn sparked what emerged as the central debate in the field
of {pestclassical) narvatology, the attention of scholars has been turned fowards

reader immersion and the mm%am%m% of understanding and learning through
fictional narratives. Narratological insight in connection to cognitive studies became
an especially important contribution in approaching narratives of disasters or

extinction as a way of @E@%ﬁ@%ﬁ%@ @%W%@“@ﬁ%m@mmﬁ erisis. One recent example of such an
account that has received a lot of attention is Erin James econarratology in
Storyworld Accord (20615) - a view which has highlighted immersiveness as a key
actor in the way that the readers Imagine, value, and act In thelr turn from narrative
universe to everyday life. While it's hard to contest that immersive strategies do
facilitate comprehension, | will argue that when it comes to narrative figuration of
the topic of extinction, novels with highly anti-knmersive features can offer us a

different thinking process in appreaching the world after the subject exactly because
they hinder the reader’s identification process and emphasize the materiality of the
text instead of commecting with the reader's experience through a narratorial
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the tongue, potency, a hidden source of all thought, an impeortant yet sensitive
imatter.

Our point is that it is this tie of childhood and a state of emergency that is
addressed in the short film by Dane Komljen "Phantasieséitze’ (2017). The assumption
is reinforced by the fact that the Bosnia and Herzegeovina-born director comes from
a country that went through one of the most notoriously known military conflicts of
the late 20th century but does not boil down to merely an attempt of reading the
film as an allegorical or symbolic message about his childhood. Rather, we consider
as one of the short's achievements that it goes beyond affirmation and hints at a
possibility of a way to escape childhood’s emergency constraints. Apart from that,
such kind of childhood assist might also tell us something about how to reassemble
our collective, no less violent past.

Xenofeminisim and Frankenstein
Gianna Brahovié¢ (University of Split)

This presentation provides a view on the novel Frankenstein by Mary Wollstonecraft
Shelley through the lens of xenofeminisim, a new type of feminism created by the
Laboria Cuboniks collective with their manifesto Xenofeminisim: A Politics for
Afienation. Since the novel is a significant text for much feminist literary theory,
including those influenced by psychoanalysis and psycholinguistics, as well as newer
theories such as postcolonial theory, queer studies, and disability studies, it is
important that the interpretation of Framkenstein follows the development of
feminism in order to uncover many different facets of the story. In this presentation
the novel has been analysed following the sections of the manifesto in order to gain
insight inte xenofeminism as one of the newest feminist movements.
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